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INSTRUMENTATION
Double Bell Trumpet

Wa-Wah Mute
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Noisemaker
Aztec Death Whistle

ELECTRONICS
Cassette tape [available from composer]
Modified Cassette player capable of time stretching
[e.g. Battery Operated, available from composer]
Hologram microcosm pedal [settings available from composer]
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Programme Note
The programme note is available here: https:/bit.ly/icontemplatesnippets-pn

General Note
In general, I have found that the most deceptive thing about my notation is that it can give the impression of
extremely precise, practically mathmatical music.

While I have worked out every rhythm, harmony, and pitch with absolute care - and a lot of work should be done
on these in the ‘pre-rehearsal’ or very early rehearsal stage, the most important things (to me) about my music
are expression and form. The music is not in the minutiae, rather every detail is there to chase after the broad
changes that take place in the seams of the music. The players are encouraged to zoom out often, and not to ever
worry or panic about the “rightness” of a single bar or phrase in performance.
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